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TP: Cisto natanéno ne. Lahko predvidis, slutis, lahko ves, kam potujes.

In ta pot zahteva vso tvojo osredotocenost. Sama pravim, da se moras
zliti z vroCim steklom in razumeti njegovdih. Se nanj odzvati. Seveda
ves, kje in kako ga moras segrevati, kjer Zelis, da je steklo mehkejse,
da ga lahko izsesas v vdolbino ali izpihnes$ v izboklino, medtem ko ga
na drugi strani hladis, da obstane. In skozi teste pripravis in predvidis
posamezne faze dela in preprijeme, vse to vnaprej predvidimo. A
steklo je, sploh v taksni veliki masi in velikosti, Zivo in odvisno od
nestetih dejavnikov. V vseh tistih delckih sekunde se je treba izjemno
pozorno nenehno odlocati in odzivati. To je tisto, kar je v tem procesu
tako magicno. Verjemite, popolnoma te prevzame. Ko so kipi ohlajeni,
je mogoce nadaljnje postopke natancno predvideti, in takrat se

emocionalno lahko od njih odmaknem.
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TP: Zdi se mi, da vsak od nas zivi znotraj koprene svojega minljivega
sveta, napolnjenega s spomini, Custvi in hrepenenji. Obcutek samote
in brezCasnosti se v¢asih razpne do bolecine in svet se ustaviv
nemem kriku. Takrat iSCem uglasitev s seboj in s svetom zunaj. Veliko
razmisljam o odsotnosti kot o nenavzocnosti, odtujenosti, hrepenenju.
Verjetno jih dojamemo kot lepe zato, ker gre nenazadnje za dih, za
obcutje Zivljenja, kakrsno koli Ze je.

Znotraj opne svojega sveta cakam v Sirokem polju meddiha. Vibracije
iz prostora zunaj mojega jaza prehajajo med Tukaj in Tam, popacene in
deformirane od poti, ki jo preidejo.

V meddihu si sam, takrat si ujet v prostoru vmes in hlastas za zrakom
v svojem intimnem prostoru doZivljanj, ki ga, kot receno, imenujem
med-dih. Dih obstane v zamrznjenem trenutku ¢asa in se uglasi s
tiSino, ki odzvanja od lastnih sten. Svet se skrciv opno belega zvoka
izsanjanih misli.

Nekdo je zapisal: Sreca je biti skrit, gorje ne najden. Morda je prostor
meddiha tudi ta prostor. Ko nisi najden. Se ne najden. Cakajo¢.
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TP: Bolecina je pozitivna izkusnja, Ce jo zna$ videti in razumeti ter
narediti z novim zavedanjem stabilnejSi korak. Enako je s spomini.
Tudi bolece spomine objamemo, ker nas gradijo taksne, kot smo v
tem trenutku. Zato je vsak dih enako dragocen, svetel in temen, tisti, v
katerem smo se zmotili, in tisti, v katerem smo s smehom segli proti
soncu. Med enim in drugim dihom je zavedanje naslednjega vdiha.
Tudi kadar je cas med njima dolg, nam zavest, da naslednji vdih pride,
daje moc, da preidemo Cez stanje meddiha. Kadar naslednji vdih ne
sledi, namrec nastopi smrt. Ne-bit. Dokler obljuba vdiha je, Sem,
Cetudi negibna.

|f1 ® ° < [

1 S A

TP: Crna je zemeljska protiute? eteri¢nih belih. Je poligon odkrivanja
cutne taktilnosti matirane svilnate povrsine in ostrih sijajnih zarez
odbite svetlobe.
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TP: Not specifically. One can predict, sense its future form, know
where it's headed. But this journey requires full attention. | often say
that you have to become one with the hot glass and understand /ts
breath. Respond to it. Naturally, you know where and how to heat it,
where you want it to be softer so you can suck out a crevice or blow a
bulge, while cooling it to make it last. Testing allows you to prepare and
predict individual stages and moves, all this is planned. However, glass,
particularly of such mass and size, is alive and depends on numerous
factors. In all these fractions of a second, we must be fully focused,
take decisions and respond. This is what makes the process magical.

| promise it is enrapturing. When the sculptures cool down, the next
procedures can be planned precisely, so | can emotionally distance
myself.
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TP: Everyone seems to live inside the veil of their own transient world,
filled with memories, emotions and yearnings. Sometimes, a sense of
solitude and timelessness unfolds and makes one gasp for air in their
own intimate space of experience, which I call the breath in between. It
is the moment a breath stops ... That is where | try to become attuned
with the world inside and outside of me. | often think about absence in
the sense of non-presence, alienation, yearning. They probably seem
beautiful because they are ultimately about breath, sensing life, however
it may be.

| am waiting in the vastness of the breath in between. Vibrations from
the space outside me travel between Here and There, distorted and
deformed from the journey.

In the breath in between you are alone, caught in the space in between,
gasping for air in the intimate space of your experience, an interstitial
breath, as it were, that | call a breath in between. The breath becomes
suspended in a frozen moment in time, attuned with the silence and
resounding from its own walls. The world shrinks into a membrane of
white noise of dreamt out thoughts.

Someone once wrote: /£ /s a joy to be hidden, and disaster not to be found.
Perhaps the breath in between is also that space. When you are not
found. At least not found yet - waiting.
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TP: Pain is a positive experience if one knows how to see it and
understand it, use it to make your next step more secure. The same is
true of memories. We embrace even the most painful ones, because
they make us who we are. Therefore, every breath is as valuable as the
next, bright and dark, when we make a mistake or reach for the sun.
From one breath to the next, there is an awareness of the next one. Even
when there is a long pause between them, awareness that the next one
will come gives us the strength to persevere in the breath in between.
Because when there is no next breath, there is death. Non-being. As long
as the promise of a breath exists, | exist, although motionless.
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V prostorskih postavitvah sta prisotni obe, ¢rna in bela. Predvsem
zaradi teZe in svetlobe, ki ju nosita.

Nacrti? Zavedam se modi in prostora za nov vdih. Gotovo bom

temo razvijala in nadaljevala. Jeseni odhajam na dvoinpolmesecno
rezidenco v Musée du Verre v Franciji in veselim se, da bom tam lahko
uresnicila naslednje vecje korake.
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TP: Ker vsak od nas Zivi svoj svet znotraj koprene svojega intimnega
prostora. Nasa srecanja so dotiki razlicnih svetov, drugi brez drugega
ne obstaja, Cetudi vsak zase biva v lastni tiSini.

Nase blizine so vedno navidezne, med njimi je vedno tanka locnica, ki
spremeni podobo v obe smeri. V Sirokih prostorih samote je prostor
za dihanje. Vdih in izdih nosita v sebi vso naso prisotnost in hkrati
zavedanje odsotnosti kot nenavzocnosti in hrepenenja. Z drugimi
delimo samo odseve svetlob mimobeZnega sveta in jih prevajamo

v nova sozvocja. Slisimo jih vsak drugace, kadar smo jih sploh
pripravljeni zaznati. Ampak ko jih, je vredno vsega, kar je kdaj imelo
biti.

Preprosto povedano: prostorskih postavitev se lotevam zato, ker v
njih diham. Ustvarjalni proces je najlepsi. Takrat si kreator, si bralec v
stene zapisanih zgodb prejSnjega Casa, iskalec v ¢as zapisanih sledi,
sanjalec obcutkov in pesmi, tkalec novih zgodb, skladatelj, ki dele
zdruZuje v orkestrirano celoto ...

Ko se vrata odpro, se poslovis, obCutek nive¢ samo tvoj, izroCil si ga
drugim ... Ko predam izdelek publiki, sem Ze v naslednji zgodbi, ta ni
ve€ samo moja ...

TP: When velvet black appears in my work, it is the earthly counterweight
to the ethereal white. It is bounded and defined. A caressing embrace.

On the rare occasion when installations feature both, the black and the
white, it is particularly because of the weight and light they carry.

My plans? | am aware of the power and space for a new breath. | will
definitely continue and evolve. Come autumn, | am going to attend a two
and a half-month-long residency programme in the Glass Museum in
France and | am very happy to be able to realise my next major project
there.
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TP: Every person lives inside the veil of their own transient, intimate
world. In our encounters we touch other worlds, so one cannot exist
without the other, even when one lives in one’s own silence.

Our closeness is always virtual, as there is always a thin line in between
that transforms the image both ways. Broad spaces of solitude contain
room for breathing. Inhalation and exhalation encompass our entire
presence and, at the same time, awareness of absence in the sense of
non-presence and yearning. All we share with others are reflections of
light left on the other side of our transient worlds, translated into new
harmonies. We each hear them differently, when prepared to perceive
them at all. But once perceived they are valued for all there ever could
be.

To put it simply: | do installations because they allow me to breathe. |
enjoy the creative process the most. You are a creator, a reader of stories
from long lost times, written on the wall, a seeker of traces in time, a
dreamer of sensations and poems, weaving a new story, composing an
orchestra composition, all at once ...

When the doors open, you say goodbye, the sensation is no longer yours
alone, you have given it to others ... When | give my work to the public, |
have already moved on to the next story, the one | am leaving behind is
no longer mine.

18 - 21 Vsaksebi | Congé, 2018, pihano steklo | blown glass, 32 x 29 x 135 cm
22 - 27 Dih | Breath, 2016-2017, pihano steklo | blown glass, 40-50 cm
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Tanja Pak je magistrirala na Royal College of Art v Londonu leta 1996,
potem ko je diplomirala iz industrijskega oblikovanja na Akademiji

za likovno umetnost Univerze v Ljubljani. Tu od leta 2009 vodi smer
Steklo in keramika, ki jo je tudi pomagala vzpostaviti. Leta 2014 je bila
izvoljena v redno profesorico.

Ustvarjalno se posveca kiparstvu, prostorskim umetniskim
postavitvam in oblikovanju uporabnih steklenih predmetov.

Razstavlja po vsem svetu. Med pomembnejSimi skupinskimi
razstavami so 45" International Invitationalv Habatat Galleries,
Michigan v ZDA, 2017; /nternational Glass Symposium Novy Bor na
Cegkem, 2015; Glass+A, Benetke v Italiji, 2014; /nspired by Nature,
muzej Hempel na Danskem, 2013; Chroma Culturev Bullseye Gallery
v Portlandu v ZDA, 2013; Glass in Context 2012 in 2008, na Danskem;
LuxEuropae2002v Kopenhagnu na Danskem.

V dialogu z arhitekturo Ljubljanskega gradu je ustvarila najizrazitejse
samostojne razstave Znotrajin Pointé, 2012, Odsanjanjain Hip zatem
- Alina, 201, ter tudi Sepetanja, 1998.

Predava na mednarodnih konferencah oblikovanja in umetnosti v
steklu.

Njena dela so objavljena v mednarodnih publikacijah in so del javnih
in zasebnih zbirk.

Nagrajena je bila s Stevilnimi mednarodnimi rezidencami, med
drugimi tudi v Corning Museum of Glass, Creative Glass Center of
America, Bullseye R&Education Center in v Pilchuck Glass School v
ZDA, ter Cill Rialaigh na Irskem in Musee du Verre v Franciji.

Za svoje delo je prejela Red Dot Honourable Mention Award v letih
2008 in 2009, bila je oblikovalka leta 2011 v Sloveniji, njena dela so
bila Ze Stirikrat uvrscena v izbor 100 najpomembnejsih del v steklu po
izboru Zirije The New Glass Review, Corning Museum of Glass.

Ustvarja v svojem studiu v srediscu Ljubljane in v ateljeju v
prenovljeni Svicariji v Tivoliju.

biografija
biography

Tanja Pak achieved a master’s degree at the Royal College of

Art (Glass and Ceramics) in London in 1996, having graduated in
industrial design from the Academy of Fine Art of the University of
Ljubljana in 1994. She developed and implemented the new Applied
Arts / Glass and Ceramics course to the University in 2009. She
has served as head of the department since 2009. In 2014 she was
promoted to full professor.

She is creatively committed to sculpture, design of functional glass
objects and artistic spatial installations.

Her artwork is exhibited all over the world. More important group
exhibitions include 45”7 /nternational Invitational at Habatat Galleries,
Michigan, USA, 2017; /nternational Glass Symposium Novy Bor, Czech
Republic, 2015; Glass+Ain Venice, Italy, 2014; /nspired by Nature,
Hempel Museum in Denmark, 2013; Chroma Culture at Bullseye
Gallery in Portland, USA, 2013; Glass in Context, Denmark, 2012 and
2008; LuxEuropaeZ002in Copenhagen, Denmark.

She created her most distinctive independent exhibitions, Within

and Pointé, 2012, Dreaming Away and A Moment After - Alina, 2011
and Whisperings, 1998 in dialogue with the architecture of Ljubljana
Castle.

She lectures at international conferences of art and design in glass.

Her works were published in international publications and are held
in public and private collections.

Her fellowships and residencies include Corning Museum of Glass,
Creative Glass Center of America, Bullseye R&E Center and Pilchuck
Glass School in USA, Cill Rialaigh in Ireland and Musee du Verre in
France.

In both 2008 and 2009 she received the Red Dot Design Honorable
Mention Award. In 2011 she received the Design of the Year Award in
Slovenia. Her works have been included in the selection of 100 most
important works in glass according to the jury of The New Glass
Review, the Corning Museum of Glass for four times already.

She creates in her studio in the center of Ljubljana and in the studio
in the renovated Svicarija in Tivoli.

29



Razstava Tanja Pak - meddih
Galerija TR3
Ljubljana, 4. junij - 12. oktober 2018

Exhibition Tanja Pak - breath in between
TR3 Gallery
Ljubljana, 4 June - 12 October 2018

Razstavo sta pripravila Mojca in Igor Lah, Galerija TR3

The exhibition is organised by Mojca and Igor Lah, TR3 Gallery

Kustosinja | Curated by
dr. Natasa Ivanovic¢

Urednica | Editor
Martina Pavlovic¢

Besedilo v katalogu | Text in the catalogue
Miklavz Komel]

Natasa Ivanovi¢

Tanja Pak

Prevodi | Translated by
Tina Skoberne
Irena Dusa

Oblikovanje | Design by
Anka Stular

Fotografija | Photographs by
Alex Stokelj

Matija Pavlovec

Tanja Pak

Postavitev in priprava za tisk | Prepress by
Propagarna d.o.o.

Tisk | Printed by
Trajanus d.o.o.

Naklada | Print run
250

Zaloznik | Publisher
Ceeref nalozbe d.o.o.

Ljubljana, junij 2018 | June 2018

Zahvaljujemo se: Miklavzu Komelju, Alexu Stoklju in Matiji Pavlovcu

Special thanks to: Miklavz Komelj, Alex Stokelj and Matija Pavlovec

Generalni pokrovitelj razstave | Main sponsor of the exhibition
CEEREF Nalozbe d.o.o0., www.ceeref.com

I“CEEREF



galerijaTR3




